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Abstract: Thefirst part of this essay examines Dickens sjournalism and A Child’ s History of
England written in the years around 1850, and investigates how he constructed a national identity
for England as a civiliser and advocate of humanity through contact with different peoples and
cultures. It also examines the way in which he tried to propagate English norms and identity

through his involvement in philanthropic activities and dissemination of hiswritings.

Introduction

Thisessay aimsto look at the formation of an English identity for Dickens and that of a
middle-classidentity for David in David Copperfield. An English identity and amiddle-class
identity, however, did not represent two separate entities, but were virtually the samein the
Victorian era, because the powerful articulator of an English national identity of the period was
the middle class. It was the class which provided the norm for the whole of Britain and the
empire. To examine the process of Dickens' sand David’ s establishment of identity is,
therefore, to examine the way in which the middle-class norms and identity are propagated
throughout the empire. During the middle years of his career, Dickens was more conscious of his
national identity than before and tried to define Englishness’ in hiswritings. It was also the
period in which he tried to define hisrole as awriter in society from aglobal perspective, being
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increasingly conscious of his“ power.” Inthefirst part of thisessay | will examinetheway in
which Dickens constructed a national identity in hisjournalism and A Child” s History of
England, written in the years around 1850, and also how he tried to disseminate an English
identity through hisinvolvement in philanthropic activities and hiswritings. The second part will
be a discussion on David Copperfield, in which | will analyse how David’ s middle-classidentity
is constructed, and how it is propagated throughout the empire. Though simple identification of
Charles Dickens and David Copperfield cannot be made, it is possible to find some reflection of
theauthor’ ssdf in David' spsyche. Dickens sideaon therole and responsibility of awriter
in society is especialy important when we consider how David as awriter contributes to empire-
building in the novel.

Theword “ identity” isderived from Latin idem, which means“ sameness.” The notion of
“ sameness’ arises when one encounters someone different. Identity is not now held to exist on
its own but in relation with the Other, because in Freudian and Lacanian psychoanaysis the
establishment of subjectivity depends upon the child’ s ability to recognise the Other and to
differentiate itself from the Other. In considering various kinds of identity in thisessay, | will also
draw on Homi K. Bhabha sframework of colonia relations and identity. Though for David the
Others are not people of different races or cultures but those of different classes, it is possible to
find some elements of “ colonia encounter” in his encounter with the Other, because in the
novel the relationships between people of different classes are often trandated into the terms of
those between different races. If, as Bhabha supposes, “ [w]hat is* English’ ... isdetermined
by itsbelatedness’ (* Signs’ 107) as a consequence of contact with alien culture, then David' s
middle-class identity can aso be defined as a belated effect which emerges as a consegquence of

contact with alien people.



The notion of “ sameness’ simultaneoudly impliesthat thereis a group of people among
whom some common traits or features are shared. Both national and class identities are
communa identities which are constructed collaboratively by the members of the same
communities. The construction of acommunal identity is a continua process of differentiating
the Other and consolidating a sense of solidarity among the members. In each part of this essay
this process of defining both differences and sameness will be examined.

In hisforeword to Franz Fanon’ sBlack Skin, White Masks, when he draws upon a Lacanian
mirror-image of the relationship between self and the Other, Bhabha shows that the identities and
the positionings of the coloniser and the colonised exist not in unitary and stable terms, but in
binary and dynamic terms. Hisframework is useful, because it considers the coloniser’ sidentity
as no less complex than the colonised--unstable, split and fractured in the presence of the
colonised. Inhiswords, “ the colonizer is himself caught in the ambivalence of paranoiac
identification, aternating between fantasies of megalomania and persecution” (“ Foreword”
xxi). Inthefollowing discussion | wish to investigate the “ fantasies of megalomania and
persecution” in the middle years of Dickens slife and in David Copperfield and show the

complexities of “ colonid” identity for both Dickens and David.

In the years around the middle of the nineteenth century when David Copperfield was written,
various kinds of shows and exhibitions were held in London, in which exotic artefacts and people
were brought from the remotest parts of the world to the heart of the metropolis and exhibited to

thousands of Londoners. The surge of the exhibitions of the Africans and other races which had



started with that of the* Hottentot Venus’ in 1810 was at its height in the mid-century. The
American Indians, the Bushmen, and the Kaffirs were successively shown at the Egyptian Hall
and other places in London from 1843 to 1850. Those natives were normally a group of men,
women, and sometimes children, who demonstrated dances and sham-fights or enacted a
wedding, ahunt, or amilitary expedition in their tribal costumes (Altick 268-87). The great
success of John Banvard’ s Panorama of the Mississippi exhibited in the Egyptian Hall in 1848
gave afresh impetus to the London entertainment industry, and panoramas in motion which
depicted the scenery in various parts of the world and gave the viewers an illusion of world travel
became popular after that (Altick 198-210). Aboveal, the Great Exhibition in 1851, “ the
exhibition of exhibitions’ (Altick 456), offered people the best opportunity to see not only
artefacts from around the world but aso the natives from many countries who often accompanied
the exhibits. “ The Crystal Palace,” Richard D. Altick says, “ was a better vehicle for vicarious
travel than any number of panoramas’ (457). These shows and exhibitions were considered to
be more for the education than for the entertainment of people, asin them they could see and
learn about the world and its peoples.

Dickens showed a great interest in such events and wrote severa articles based on hisvisitsto
them. In*“ The Chinese Junk” he wrote about hisimpression on visiting the Keying, a Chinese
junk which had sailed from Hong Kong with a crew of thirty Chinese and arrived in the East
IndiaDocksin late March, 1848. “ The American Panorama’ is about Banvard’ s Panorama of
the Mississippi, and “ Some Account of an Extraordinary Traveller” isbased on his experience
of vigiting various Panoramas including Banvard’ s, S. C. Brees' s* Colonia Panorama’ of
New Zealand, Bonomi, Fahey and Warren’ s Nile Panorama, and the“ Overland Route to

Indi@® Panorama. In*“ The Great Exhibition and the Little One,” which was written



collaboratively with R. H. Horne, hisimpression of the Great Exhibition is compared with that of
the Chinese Collection, which had started in 1842 in atwo-story pagoda built at Hyde Park
Corner. Lastly, “ The Noble Savage” iswritten based on his memory of visiting various shows
of natives from the early 1840sto 1850.

Through contact with the Other, the English people’ s pridein their racial superiority was
reinforced. Altick haswritten, “ In the aggregate, the displays of savages appeaed to what was
becoming a more and more openly and aggressively displayed aspect of the English character, its
complacent assumption of racia supremacy” (279). According to Reginald Horsman, it was at
this time when an emotiond tide of racia theory which affirmed the superiority of the Anglo-
Saxon race began to permeate among people. Anglo-Saxonism, which had been in large part
nonracial in the sixteenth and seventeenth centuries, assumed a strong racial cast by the middle of
the nineteenth century, backed up by the increasing power of Great Britain and the United States.
The ethnologistsin the 1820s and 1830s insisted on inherent and unchangeabl e differences
between races and established theories that explained the* superiority” of the Anglo-Saxons
andthe® inferiority” of other races. In the 1840s, the able spokesmen of the new racial
doctrines, including Thomas Carlyle, Thomas Arnold, Benjamin Disraeli, and Charles Kingdey,
reiterated the idea of the greatness of the Anglo-Saxons and of their missionsto fulfill asthe
civilisers of the world (Horsman 387-410)."

Dickens snationa identity and idea of “ Englishness’ aso seemsto have been shaped

through the encounter with the Other, such as the Ojibbeway Indians, the Bushmen, and the Zulu

! L. P. Curtis Jr. gives a neat definition of Anglo-Saxonism. According to him, it contained most or &l of
the following propositions: 1. There was “an identifiable and historically authenticated race or people known
as the Anglo-Saxons.” 2. Anglo-Saxon societies had enjoyed civil and religious liberties more than any
other societies on the earth. 3. They possessed virtues and talents which made them superior to any other
racial or cultural group. 4. Such specifically Anglo-Saxon attributes as love of freedom and respect for law



Kaffirs. Hisessay, “ The Noble Savage” isfull of racist expressions of contempt for and
abhorrence of those “ savages.” The Ojibbeway Indiansare, in hisview, “ mere animas’ and
“ wretched creatures, very low in the scale and very poorly formed” (561). The Bushmen are
ugly peoplewith “ straddled legs,” “ odiouseyes,” and“ bruta hand[s]” (561), and the Zulu
Kaffirs are, according to him, “ much better shaped than such of their predecessors’ but till the
race of low intellect and have, he says, “ no moral feelings of any kind, sort, or description”
(562). Tosumup, “ savages’ are“ howling, whistling, clucking, stamping, jumping, tearing”
(560) creatures who are the epitome of what the Englishmen are not: Dickens assertively says,
“ we have assuredly nothing of the Zulu Kaffir left” (564). The“ savageness’ of the natives
had awakened his pridein civilised England and her people. In* Some Account of an
Extraordinary Traveller,” after observing “ the various stages of civilisation” (204) in histravel
on the banks of the Mississippi by the means of panoramas, Mr. Booley, afictitious character,
concludes, “ Civilisation . . . was, on the whole, with all its blemishes, a more imposing sight,
and afar better thing to stand by” (205). The contact with the* inferior” Otherscertainly
inflated Dickens s complacent idea of the greatness of the Anglo-Saxons. At the end of the
chapter on King Alfred the Great in A Child” s History of England, we can find his clearest and
most patriotic assertion of the superiority of the Anglo-Saxon race:
[T]he English-Saxon character . . . has been the greatest character among the nations of the
earth. Wherever the descendants of the Saxon race have gone, have sailed, or otherwise
made their way, even to the remotest regions of the world, they have been patient,
persevering, never to be broken in spirit, never to be turned aside from enterprises on which
they have resolved. In Europe, Asia, Africa, America, the whole world over; in the desert, in
the forest, on the sea; scorched by a burning sun, or frozen by ice that never melts; the Saxon
blood remains unchanged. Wheresoever that race goes, there, law, and industry, and safety

for life and property, and al the great results of steady perseverance, are certain to arise.
(148-49)

were transmissible from one generation to another. 5. There was a possibility of racial deterioration through
the pressure of highly industrialised society or blood mixture with other races (11-12).
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The coloniser’ sidentity, however, isnot so Smple asit seemsto be. Erik H. Erikson
contends that the oppressor projects his“ negative identity,” that is, an identity whichis* most
undesirable or dangerous and yet also . . . most red” (174), onto the oppressed, and that that
projection “ makes him feel superior but also, in abrittle way, whole’ (304). What Dickens saw
inthe” savages’ isthe projection of self, the negative identity of himself and of the whole
Anglo-Saxon race, which had had to be suppressed as“ undesirable or dangerous.” The
contradictory self-images of the Anglo-Saxons as savages and as the civilisers of the world are
hard to reconcile with each other in Dickens' s narrative of the history of England. Compared to
the description of the indigenous Britons or the later invader, the Danes, the Saxons are described
asless” savage.” It seemsthat Dickenstriesto de-emphasise the fact that the Saxons were also
“ savages’ at the beginning of the history. He never usestheword “ savage’ to describe them,
while it appears again and again in the description of the Britons, asin: “ the savage Idanders
knew nothing of the rest of theworld” (129), and “ the savage Britons grew into awild bold
people; amost savage, till . . . but hardy, brave, and strong” (130). Though Dickensisvery
careful not to describe the brutal and savage side of the Saxons, he still cannot deny that they had
some qualitiesof “ savages’ inthe old days. They were“ greedy eaters and great drinkers, and
their feasts were often of anoisy and drunken kind” (148) and had a custom of “ giving men the
names of animals, as Horse, Wolf, Bear, Hound,” just as“ [t]he Indians of North America,--a
very inferior people to the Saxons, though--do the same to thisday” (140). The savageness of
the Saxons is something that seems to have latently existed in Dickens' sinner self aswell. Ina

letter to his friend, Thomas Beard, on March 22, 1847, he has written:



Here' sweather! All the Savage (I am surein some former state of existence | wasadap-
up Chief: alittle Buffalo or a Great Bear or something of that sort) stirs within me, and
impels me to go and look out for cottages on banks of Thameses. (Letters 5: 39)

Though having started their history as“ savages,” the Anglo-Saxons are different from other
savagesin Dickens sview. The crucia quality that separates the Anglo-Saxon race from other
races on the earth is, according to him, their ability to“ progress.” If the savages represent their
negative identity, a people of civilisation and progress represent their positive identity. The
complacent awareness that they were living in the age of progress was shared by the mid-
Victorian people, and Dickens was one of the most powerful spokesmen who celebrated the
progress of their age. They were living, borrowing the words of Mr. Booley, “ in the eterna
current of progress setting across this globe in one unchangeable direction, like the unseen
agency that points the needle to the Pole” (“ Some Account” 205). American Indians, however,
were left out of this universal process of progress. They were living in aperpetua stoppage, in
which there was no impetus to innovation or progress:

[T]he Chiefs. . . only dance the dances of their fathers, and will never have anew figurefor a
new tune, and the Medicine men . . . know no Medicine but what was Medicine a hundred
years ago. (* Some Account” 205)
The stoppage of the non-West is contrasted with the progress of the West also in two other
essays, “ The Chinese Junk” and“ The Great Exhibition and the Little One.”  In the latter essay
the Chinese are “ a people who cameto adead stop” (322), and for whom “ [a]s the Past was,
so the Present is, and so the Future shall be”  (322-23), whereas the English are apeopleliving in
“ the moving world” (322).

Itis, however, in the narrative of the English history, which should be the history of the

progress of civilisation, that Dickens unwittingly revea s the most savage aspect of the Anglo-
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Saxon race. AsWalter Benjamin putsit, “ Thereis no document of civilization whichis not at
the same time a document of barbarism” (248), and A Child’ s History of England may be one
of the best examples which show how civilisation and barbarism are in close proximity with each
other. In spite of the complacent celebration of “ the English-Saxon character” in the beginning
of the narrative, what followsis the history of successive brutal wars, murders, tortures,
executions, and massacres. Except for avery few kings or queens like King Alfred and Henry
the Fifth, there seemsto be none that illustrates* the greatest among the nations of the earth.”
The following passage, which concerns the executions of the rebels under the reign of Jamesthe
Second, is one example among many which describe gruesome executions:

Their bodies were mangled, steeped in caldrons of boiling pitch and tar, and hung up by the

roadsides, in the streets, over the very churches. The sight and smell of heads and limbs, the

hissing and bubbling of the infernal caldrons, and the tears and terrors of the people, were

dreadful beyond dl description. (522)
It might be argued that Dickens believed the contemporary Anglo-Saxonist myth of the so-called
“ Norman-yoke,” and that what he describes here and el sewhere in the history is the suffering of
the English under the brutal reign of the Norman tyrants; however, in his narrative, common
people are sometimes as brutal and atrocious as kings and queens. The positive identity of the
Anglo-Saxonsis hard to retain, and it is their negative identity that connects the English to the
“ savage’ natives. In“ The Noble Savage” Dickens projects the most undesirable identity of
the English onto the natives:

The noble savage sets aking to reign over him, to whom he submits hislife and limbs
without amurmur or question, and whose whole life is passed chin deep in alake of blood,;
but who, after killing incessantly, isin histurn killed by his relations and friends, the moment

agrey hair appears on hishead. All the noble savage’ swarswith hisfellow-savages. . . are
wars of extermination. (562)



The bloody “ wars of extermination” are what Dickens describes again and againin A Child” s
History of England. In spite of Dickens' s strong disclaimer that “ we have assuredly nothing of
the Zulu Kaffir left” (564), the* cruel, false, thievish, murderous’ (560) natives are the perfect
mirror-image of the Anglo-Saxons.

Bhabha sdiscussion on the colonia discourse of the stereotype is useful in examining
Dickens sattitude towardsthe“ savage” nativesfurther. In* The Other Question: Stereotype,
Discrimination and the Discourse of Colonialism,” Bhabha argues that stereotypeis*” an
ambivaent mode of knowledge and power” (66), in which othernessis*® at once an object of
desire and derision” (67). Incolonia stereotypes he sees the same psychological mechanism of
fetishism. Itisthe process of normalising difference by substituting what is unfamiliar and
disquieting (sexua/racia difference) with what is familiar and accepted (fetish object/stereotype).
Behind this normalising process, there is the fear of loss--achild’ sfear of castration in fetishism
and the colonial subject’ sfear of losing racia purity or cultural ascendancy (Bhabha 74-75;
Childs and Williams 126-27). Bhabha aso arguesthat in the stereotype there is pleasurein
“ seeing” and in the narcissistic and aggressive identification with the Other asin the Lacanian
“ imaginary” relation onthe mirror stage: “ in the identification of the Imaginary relation thereis
always the alienating other (or mirror) which crucialy returnsitsimage to the subject” (81).
Summing up his discussion, he writes:

Stereotyping is not the setting up of a false image which becomes the scapegoat of
discriminatory practices. It isamuch more ambivalent text of projection and introjection,

metaphoric and metonymic strategies, displacement, over-determination, guilt, aggressivity.
(81-82)
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Dickens s attitude towards the natives is marked by ambivalence; he was repulsed by, but at
the same time strongly attracted to and fascinated by the“ savage” natives. Thefact that he
went to see almost every exhibition of “ savages’ shows how deeply fascinated he was with
them. Hewrites, “ isit idiosyncratic in me to abhor, detest, abominate, and abjure him?” (“ The
Noble Savage” 561), but this very expression of morbid hatred conversely reveals his strong
attachment to it. The perverse pleasure of seeing the“ savages’ isthe pleasure of seeing the
mirror-image of both himself and the whole Anglo-Saxon race. By calling them “ savages,” he
normalises the disquieting differences between them and the English, and behind this process of
normalisation, there is the fear of losing the fantasy of pure origin and of racia and cultural
superiority of the English. The really disquieting thing, however, is that savageness and
civilisation are not entities which can be neatly categorised. They do not represent the opposite
ends of the continuum of development but are inextricably bound to each other. AsDickens s
narrative of English history unwittingly reveals, it isin the civilising processitself that the most
savage aspects of human beings manifest themselves--or he might have recognised this very well,
for, in his plan of the topics for the future issues of his periodical, Household Words, he wrote:

“ A history of Savages, showing the singular respectsin which al savages are like each other;
and those in which civilised men, under circumstances of difficulty, soonest become like

savages’ (Forster 2: 63). The unconscious anxiety stemming from this recognition of the
savageness of civilisation resultsin the strong drive towards the expulsion of the natives. He says
at the beginning of “ The Noble Savage,” “ | call a savage a something highly desirable to be
civilised off the face of the earth” (560), and concludes it, saying, “ [the savage] passes away
before an immeasurably better and higher power than ever ran wild in any earthly woods, and the

world will be al the better when his place knows him no more” (565). The fantasy of genocide
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appearsalsoin“ Some Account of an Extraordinary Traveller.” When he sees” the fast-
declining Indians’ in hisimaginary travel in the Mississippi, Mr. Booley thinks, they “ must be
surely and inevitably swept from the earth, whether they be Choctawas, Mandans, Britons,
Austrians, or Chinese” (205). The* savage” natives are the scapegoats who have to bear the
burden of the guilt of civilisation. Bhabhasays, “ In the act of disavowal and fixation the colonial
subject is returned to the narcissism of the Imaginary and its identification of an ideal ego that is
whiteand whole” (* The Other Question” 76). By expelling the natives, Dickensis ableto
return to the narcissistic identification with the ideal self-image of the Anglo-Saxons as civilisers
and the happy illusion of their superiority. We can see the dramatisation of “ the impossible

desire for a pure, undifferentiated origin” (* The Other Question” 81) of the Englishiin his

fantasy of ethnic cleansing.

Along with the self-image as civilisers, there is an equally powerful positive self-image which
congtitutes a nationa identity in Dickens swritings, that is, the English as advocates and
propagators of humanity and brotherhood. In* Some Account of an Extraordinary Traveller,”
after travelling around the world by the means of the panoramas, Mr. Booley makes a speech a a
club called“ the Social Oysters.”

“ Some of the best results of actual travel are suggested by such means to those whose lot is
to stay at home. New worlds open out to them, beyond their little worlds, and widen their

range of reflection, information, sympathy, and interest. The more man knows of man, the
better for the common brotherhood among usall.” (211)
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This appeal for “ the common brotherhood” seems to be incongruous with the most inhuman
fantasy of genocide. Apparently, “ common brotherhood” is not actually common but only valid
“ among us,” that is, among the English. Other races are totally excluded from this circle--
erased and nullified from the beginning. It is noteworthy that the notion of “ common
brotherhood” appears after Mr. Booley’ s colonia encounter with various races such asthe
American Indians, Maoris, Arabs and Turksin hisimaginary world travel. What his experience
of histravel hastaught him isthat there exists great diversity among the peoples on the earth;
however, those diversities and differences are obscured by this sweeping notion of
“ commonness.” “ Common brotherhood,” atricky device which covers differences, isbuilt on
what Tony Daviescalls“ the myth of essential and universal Man:”
essential, because humanity--human-ness--is the inseparable and central essence, the defining
quality, of human beings, universal, because that essentia humanity is shared by al human
beings, of whatever time or place. (24)
Brotherhood and humanity were the supreme ideals for the post-Enlightenment Europeans.
Charles Taylor arguesthat “ amoral imperative to reduce suffering” was one thing the
Enlightenment has bequeathed to the modern society (394). The objects of what Taylor cals
“ theidedl of universal benevolence” (395), however, were often limited to the whites, and it has
been argued that even in a philanthropic activity such as the anti-davery movement, which Taylor
cites as an example of the* universal benevolence,” the English saw themselves as superior to
those whose cause they were fighting for.? The contradiction in the notion of “ universal”

humanity is highlighted when a particularity such as race becomes an issue.

2 For example, see Catherine Hall’ s discussion about the anti-slavery movement in Jamaicain the 1830s
and 1840s in White, Male and Middle Class: Explorations in Feminism and History, pp.205-54.
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Man of humanity--this seems to have been Dickens' sown idedl self-image asawriter. Inhis
plan for Household Words, he planned to create acharacter, “ acertain Shadow,” “ akind of
semi-omniscient, omnipresent, intangible Shadow” (Forster 2: 63), which “ will represent
common-sense and humanity” (64). “ The Shadow” is his creative spirit, ubiquitous and all-
seeing, which issimilar to the“ good spirit” in Dombey and Son, “ who would take the house-
tops off . . . and show a Christian people what dark shapes issue from amidst their homes’

(738). In hisinvocation to the spirit, Dickens expresses his belief that a creative writer is able to
make people “ apply themselves, like creatures of one common origin, owing one duty to the
Father of one family, and tending to one common end, to make the world a better place” (738-
39). Here again appears an apped built on the notion of commonness, and Dickens defines a
creative writer as a person who unifies people by making their invisible sufferings and miseries
visible and rousing their sympathy.

Dickenstried to realise hisidea of humanity, philanthropy, and common brotherhood not only
in hisimaginative world but in hisreal life. Margaret Oliphant wrote in her article contributed to
Blackwood” s Magazine in 1855, “ he has assumed aleader’ s place not only in literature, but in
the world, in mords, in philanthropy, in questions of social interest” (329). According to Peter
Ackroyd, it has been calculated from Dickens s bank statements that in the late 1840s he gave
grants to thirteen hospitals and made forty-three donations to benevolent funds (561). One of the
philanthropic projects in which he showed a particularly great fervour in this period was the
establishment of the Home for the Fallen Woman, which was initiated by Miss Angela Burdett-
Coutts. It wasarefuge for former prostitutes which aimed to give education for their
reformation. He found a proper house for it, wrote an apped to former prostitutes to come to

visit the house, visited the prisons in order to look for candidates, and made rules and regulations
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for the home. In the appeal which he sent to Miss Coutts on October 27, 1847, he expressed his
absolute sympathy for fallen women, who were“ [s]hunned by decent people, marked out from
all other kinds of women as [they] walk along, avoided by the very children, hunted by the police,
imprisoned, and only set free to be imprisoned over and over again” (“ An Appeal to Fallen
Women” 698)--the very picture of Martha Endel in David Copperfield. He actively involved
himself in philanthropic activities that promoted colonisation aswell. In the nineteenth and the
early twentieth centuries, colonisation was considered to be one of the ways to solve the problem
of poverty and overpopulation in Britain, and many philanthropic organisations participated in the
schemes to send the poor working classes and paupers to colonies, the most famous of which was
the“ Darkest England” scheme led by the Salvation Army in the 1890s.> Dickens showed a
great interest in Caroline Chisholm’ s* Family Colonisation Loan Society,” which was
established to promote emigration of the poor who were starving in England to the colonies by
loans of money without interest, and assisted her activity by writing an article, “ A Bundle of
Emigrants Letters,” which introduced the society. He was also active in promoting Miss
Coutts s project of sending former prostitutes to Australia to enable them to make a new start
(Ackroyd 617-18; Forster 2: 92). It was not only prostitutes who were sent to Australia.
Households Words published articles about pauper boys and juvenile delinquents at the Ragged
Schools, who, after having received an education there, emigrated to Australia* According to
Ackroyd, Dickens paid for a shoe-black boy to be taken into aragged school. Dickens then

assisted the boy to emigrate to Australia (562).

% SeeIn Darkest England and the Way Out: Report of the Committee. The“Darkest England” scheme
started in response to the appeal made in In the Darkest England and the Way Out (1890) by William Booth,
the General Superintendent of the Salvation Army.

* See“The Devil’'s Acre,” and “The Power of Small Beginnings.”
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A man of humanity--this was not only Dickens' sown self-image but also an image which his
contemporary readers had created for him. Charles Eliot Norton, an American scholar, for
example, wrote in 1868:

No onethinksfirst of Mr Dickens as awriter. Heisat once, through his books, afriend. . . .
[Itisnot in hispurely literary character that he has done most for us, it is asaman of the
largest humanity, who has simply used literature as the means by which to bring himsglf into
relation with his fellow-men, and to inspire them with something of his own sweetness,
kindness, charity, and good-will. (gtd. in Collins 1)
Norton’ s description of Dickens corresponds exactly with what Dickens aspired to be, asis
expressed in hisinvocation to the “ good spirit” in Dombey and Son. Herewe can seea
reciprocal process between the writer and his readersin creating Charles Dickens, “ aman of the
largest humanity.”

The creation of Dickens sidentity isat the same time the creation of an English identity. In
the review of David Copperfield which appeared in 1850 in Fraser’ s Magazine, the reviewer
saysthat Dickens* has done more. . . for the promotion of peace and goodwill between man and
man, class and class, nation and nation, than all the congresses under the sun” (* Charles
Dickens and David Copperfield” 245), and that “ Boz, and men like Boz, are true humanizers,
and therefore the true pacificators, of theworld” who “ sweep away the prejudices of class and
caste, and disclose the common ground of humanity which lies beneath factitious, socid, and
national systems’ (245). Citing this passage, Mary Poovey arguesthat “ this* humanity’
could be mobilized only because (and to the extent that) it was not actually * common’  but
specificaly English” (109), and that the writer’ s role was considered to define and celebrate a
nationa identity to “ make al Englishmen like each other--or, more precisely, like the literary

man” (110). In Norton’ sarticle cited above thisideological process of creating a nationa
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identity after the image of the literary man is even clearer. Dickens sliterature inspire[d] them
with something of his own sweetness, kindness, charity, and goodwill” [Italics, mine]. John
Cordy Jeaffreson, in asimilar vein, wrote in 1858:
Directly we examine our relations with him, we are positively alarmed at the sway he has
held over us,--how we have been in his hands only plastic clay that he has fashioned--to al
the honour it was capable of. (380)
Dickens had once written to Emile de laRue in aletter of December 4, 1853, talking about his
editing work of Household Words: “ | diffuse myself with infinite pains through Household
Words, and leave very few papersindeed, untouched” (Letters 7: 220). Heregarded his
writings as the meansto diffuse himself. Thewriter’ s self wasamodel, asort of Platonic ides,
after whose image al Englishmen were created. An English identity as derived from a nation of
humanity was constructed through diffusion of the humane writer’ s self.

Inthereview in Fraser’ s Magazine cited above, the reviewer considered that a creative
writer was a humaniser and pacificator “ of the world,” and that hisinfluence could be
propagated beyond the national boundary. 1f England could be constructed after the creative
writer’ simage, then the whole empire could be constructed after the image of England.
England--a nation of humanity--was the model for the empire. 1n a speech delivered to celebrate
the establishment of the Metropolitan Sanitary Association on February 6, 1850, Dickens urged
the need to improve the sanitary condition of the metropolis and said, “ the capital should set an
example of humanity and justice to the whole empire” (The Speeches 106). Conversely, his
words could imply that the whole empire should follow the example of “ humanity and justice”

which was set by the capital of England. The empire isareplica of England according to this

logic.
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An example that illustrates the process of creating the empire after the image of England can
be found in the propaganda articles Dickens edited and published for the promotion of emigration
in Household Words in the early 1850s. In these articles Australiais presented as an earthly
paradise where outcasts, outlaws, and the poor in England could find peace and prosper. For
instance, in an article which introduced emigrants  letters, a convict writesto hiswife at home,

“ Dear Wifethisisafine Country and abeautiful climateit islike a perpetual Summer . . . .
[T]hisisjust the country where we can end our days in peace and contentment when we meet”
(* A Bundleof Emigrants Letters’ 24). The colony, however, is described not only as an
earthly paradise but also as the place where, asin England, Smiles' s ethos of self-help and self-
discipline was important. 1t was only those who had the strong will to work who could succeed.
One of the stories of successful settlersis concluded asfollows: “ Fair words and hard work will
carry you through; it’ s better to say come than go, if you want work done in the Colony”

(* Father Gabrie’ s Story” 90). Australiawas areplicated England, but sometimes even more
English, or more precisely, closer to the ideal picture of the good old days of England. Inan
article entitled “ Pictures of Lifein Australia,” describing the people going to church on Sunday,
the writer says* with national pride,” that “ the old-fashioned Sunday scenes and manners of
England” are revived in the young colonies (307). In the same article he also describes one
family of settlersas*” a primitive people,--the germs. . . of the class of English yeomanry, too
often unable to flourish in their own native land, ingrafted and revived in aforeign distant shore’
(308).

The propagation of humanity and civilisation, however, presupposed the absence of other
races. In“ TheNoble Savage,” Dickenswrote, “ [the savage 5| absenceisablessed relief and

an indispensable preparation for the sowing of the very first seeds of any influence that can exalt
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humanity” (560). Humanity was possible only at the price of sacrificing the natives, the
scapegoats of the guilt of civilisation, who had been exterminated in his imagination from the
beginning. Aborigines seldom appear in the propaganda articles of emigration in Household
Words, and if they appear, it isjust to be killed by the white settlers.® Theimage of “ savages,”
which Dickens dismissed for the moment, however, was to continue haunting and threatening his
imaginative world until the end of his career.

In the next part | will discuss the formation of a middle-classidentity, the core of an English
identity, for David in David Copperfield, whom Dickens claimed as“ some portion of himself”

and his“ favourite child” (47).

® See, for example, “An Exploring Adventure” and “Two Letters from Australia” In these articles the
author describes his adventures and fighting in the frontier of the Bush, in which he killed many Aborigines.
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